


WOUE DESCENT INTO HELL 


Monday, June 25 The EUR is an absurd place: a Chirico painting 
translated by Mussolini into soil and stone. 

Five miles outside Rome, the Cristoforo Colombo highway that leads 
to the sea widens momentarily to form a circle around an obelisk. Ramps 
and broad stairways ascend from this circle to four huge buildings, proto- 
types of the massive “Fascist Empire” style. This treeless circle, where the 
sun is unchallenged, could easily be that place in the world where man 
feels smallest. At some distance from the road, and visible from all Rome’s 
hills, rises a square tower that seems only a row of arcades opening into 
nothing. In 1940 all this was to be the Esposizione Universale di Roma 
(World Fair of Rome). Today these ghosts of futurism house semi- 
governmental organizations, conferences and, sometimes, films. - 

The Colombo highway is flanked by the EUR residential area, which 
is slowly engulfing the countryside, and threatens to move the gates of 
Rome to the sea at Ostia. In these wide, straight streets, running between 
rows of young trees and luxurious apartment houses, one can search a long 
time before finding a bookshop or even a newsstand. This is where Antonioni 
filmed /’Eclisse. 

For several weeks the words “underground” and “hotel” have been 
prominent in the conversations between Whirlwind, with his wealth of 
words, and Gherardi, almost inarticulate, in their daily discussions of future 
sets. I heard them talking of tubes, square yards of glass, rods, tones of 
wood surfaces; and, without trying too hard to understand, I wondered 
what kind of action would occur in the cellars of a hotel. In this world where 
one lives all day among wholly fabricated events, one comes to measure 
them by real yardsticks. I was forgetting that two sets could be put under 
the same roof even when they had nothing to do with each other. 
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